Course Information
ENGL 2803/GSWS 2403
Angel Daniel Matos, Ph.D.
Email: amatos@bowdoin.edu
Office: Massachusetts Hall, 205
Twitter: @TheAngelMatos
Office Hours: MW 3:00 - 5:00 or
by appointment

How do literary texts communicate ideas that are supposed to be
unspeakable, especially to a younger audience? In this course, we will
explore contemporary young adult literature that represents the
experiences of lesbian, gay, bisexual, transgender, and queer
adolescents. We will not only scrutinize the complex relationship that
exists between narrative, sexuality, gender, and audience, but we will
also determine how certain genres and narrative modes enable or
limit representations of queerness. Drawing from temporal and
affective approaches to queer studies, we will examine the genre’s
attempt to encapsulate an enduring change in terms of how queer
adolescence is (or can be) represented, perceived, and experienced.

Disclaimer
The primary literature in this course
depicts events and experiences that
may be disturbing or traumatizing to
some people, including but not
limited to: sexual assault, bullying,
graphic violence, death, suicide, and
sexually explicit material. If you
expect any of the course material to
be emotionally or psychologically
challenging, you may talk to me
about any concerns that you may
have before class. You may also meet
with me during office hours to
discuss any personal reaction that
you had to any text.
If the course content will make you
unable to comfortably participate in
class discussions, you may want to
reconsider enrolling in this course.

Course Objectives
Throughout this course, you will:
Explore how authors implement innovations of content and
narrative form to represent contemporary queer adolescence.
Draw from queer theories and methodologies in order to conduct
sophisticated critiques of texts with LGBTQ themes and content.
Understand the narrative and sociopolitical role of affect and
temporality in queer young adult literature.
Examine how target audiences affect the creation, distribution, and
consumption of literature with queer themes.
Engage with theorizations of the queer child and adolescent, and
determine how contemporary young adult fiction complicates or
reaffirms these categorizations.
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Course Texts
You are expected to purchase copies
of the following novels and bring
them to class when they are
assigned. You are free to purchase
the hardcover, paperback, or ebook
versions of these texts:
• Chbosky, Stephen. The Perks of
Being a Wallflower. MTV Books
(1999).
• Garden, Nancy. Annie on My Mind.
Square Fish (2007).
• Levithan, David. Two Boys Kissing.
Ember (2015).
• McLemore, Anna-Marie. When the
Moon Was Ours. Thomas Dunne
Books (2016).
• Rivera, Gabby. Juliet Takes a Breath.
Riverdale Avenue Books (2016).
• Russo, Meredith. If I Was Your Girl.
Flatiron Books (2016)
• Silvera, Adam. More Happy Than
Not. Soho Teen (2015).
• Smith, Andrew. Grasshopper
Jungle. Speak (2015).
Theory and Criticism
Novels will be paired with theory and
criticism from the field of queer
studies. Scholarship in this field can
be difficult—so be prepared to read
these texts multiple times! If you are
having difficulties in reading or
understanding these texts, please
visit me during office hours. Articles
and chapters will be uploaded to the
“Readings” section in Blackboard.
Technology in the Classroom
Laptops and tablets are allowed in
the classroom as long as they don’t
interfere with your participation and
engagement in class discussions.

Evaluation Policies
Your grade is based primarily on essays, exams, and short writing
assignments. You must turn in all essays, and complete the final
exam, to pass this class. Please note that this literature seminar is also
categorized as a Writing Project course. A Writing Assistant (WA) will
provide feedback for a first draft of each essay, and I will then assess a
final, revised draft that you turn in at a later date. This process is
required, as you will benefit from having a WA engage with your
work during the writing and revising process.
Evaluation Component

Quantity

Points

Literary Analysis Essay

1

200 (20%)

Narrative Analysis Essay

1

250 (25%)

Reflective Journal Entries

4

150 (15%)

Presentations

2

100 (10%)

Final Exam

1

250 (25%)

n/a

50 (5%)

Class Performance

TOTAL: 1,000 (100%)

Literary Analysis Essay: You will develop a 5-page
argumentative essay in which you explore an interpretation of a
queer young adult novel through the process of close reading. Your
analysis should reveal the ways in which a specific element or
attribute affects your interpretation of your selected novel as a whole.
Although you are free to explore any topic or literary attribute that
interests you, your analysis should ultimately aim to offer an original,
complex, and insightful reading of your selected novel.
Narrative Analysis Essay: You will develop a 6-8-page
argumentative discussion in which you analyze the narrative
strategies that are implemented by two queer young adult novels
from two different units in this course. Your analysis could focus on:
a) how your selected novels are arranged and structured, and how
this structure reflects the themes and content represented in these
works; or b) a specific narrative strategy, such as narrative mode,

Matos - Bowdoin College (Spring 2017) !2

Course Policies
Absences
Attendance to class is compulsory,
and you are expected to arrive in a
timely fashion. You are responsible
for all of the material that was
discussed on days that you’re
absent. If you have 1-2 unexcused
absences during the semester, you
will receive no penalties towards
your final grade. For each additional
unexcused absence over the second,
you will receive a letter grade
deduction from your final grade. In
the case of a prolonged illness or
personal issue, please contact me as
soon as possible via email.
Academic Honesty
The intentional, uncredited use of
another person’s work is a serious
academic offense that won’t be
taken lightly in this course. If I
determine that you plagiarized any
of the work that you turn in for this
class, you will automatically receive
an F (0%) for that assignment. If the
act of plagiarism is serious, you may
be reported to the Judicial Board
Advisor at the Office of the Dean of
Student Affairs. For more information
on plagiarism, please click here.
Assignments
All assignments must be turned in
personally by the established due
date and in the requested format. In
terms of late assignments, one letter
grade will be dropped for every day
of lateness that passes, including
weekends. If you need an extension
for an assignment, you must contact
me at least two days before the
established deadline.
Respect & Open-Mindedness
Controversial and charged topics
will be discussed throughout the
semester. I expect you to approach
every topic discussed in class with
sensibility and open-mindedness. I
expect you to respect everyone in
the classroom at all times.

focalization, narrative closure, temporal mode, genre, and plot
devices, among others. You can draw additional support from any of
the critical and theoretical texts discussed in class. You cannot discuss
the novel that you analyze in the literary analysis essay.
Reflective Journal Entries: At the end of each unit in this course,
you will turn in a 2+ page informal reflection in which you: a) discuss
an emerging topic, theme, or pattern that interests you; b) share your
critical reactions and impressions of a novel discussed in this unit; or
c) speculate about what these novels are attempting to accomplish.
Presentations: You and a group of peers will serve as discussion
leaders for a class focused on a novel, and another focused on a
secondary reading. Your group will share an interpretation of the
reading(s) assigned for a particular class, and will bring in a list of
questions that you want to discuss with your peers.
Final Exam: An exam will be given during the designated final
exam period. Potential components of this exam include matching
exercises, the identification and discussion of significant passages
taken from the YA novels read in class, and essay questions.
Class Performance: While I will occasionally offer brief lectures
in order to introduce course concepts and contextualize course
readings, the remainder of the class will be driven by collaborative
discussions and workshops. As a student in this class, you will be
responsible for: a) Sharing your impressions and interpretations of
course texts; b) Asking and answering questions that will generate
effective critical discussions; and c) Selecting and highlighting
passages that you would like to discuss in class. If you are
uncomfortable speaking in class, please meet with me so I can help
you to develop strategies on how to effectively participate in class
conversations. Discussions of course texts during office hours will
contribute positively to this evaluation component. I reserve the right
to give pop quizzes if I believe that you are not engaging with the
assigned readings.

Grading Scale
A = 100-95%

A- = 94-90%

B+ = 89-87%

B = 86-83%

B- = 82-80%

C+ = 79-77%

C = 76-73%

C- = 72-70%

D = 69-60%
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Unit I: Queer Beginnings

(Monday, January 23rd to Monday, February 6th)

Annie on My Mind
by Nancy Garden
(1982)

• Genre: Contemporary
Realism, Problem Novel

The Perks of Being
a Wallflower
by Stephen Chbosky
(1999)

• Genre: Epistolary Novel

Unit Goals

• Examine the early history and development of the queer young adult novel.
• Explore representations of the coming out process in “early” YA novels.
• Scrutinize the complex relationship between queerness and growth.

Theory and Criticism

• Kathryn Bond Stockton’s “Growing Sideways” from The Queer Child (2009).

Unit II: Queer Becomings
(Wednesday, February 13th to Wednesday, March 8th)

More Happy
Than Not
by Adam Silvera
(2015)

• Genre: Mundane Science
Fiction

Juliet Takes
a Breath

by Gabby Rivera
(2016)
• Genre: Contemporary
Realism

Unit Goals

• Critique the uneasy relationship between queerness and happiness.
• Explore the differences between early and recent queer young adult literature.
• Examine theorizations of queer adolescence and queer temporalities.

Theory
and Criticism

• Sara Ahmed’s “Unhappy Queers” in The Promise of Happiness.
• J. Halberstam’s “What’s That Smell? Queer Temporalities and Subcultural Lives.”

Optional Reading
Deadlines

• Sara Ahmed’s “Sexual Orientation” in Queer Phenomenology.
• First draft of Literary Analysis Essay due on Monday, February 27th.
• Final, revised draft of Literary Analysis Essay due on Wednesday, March 8.

Matos - Bowdoin College (Spring 2017) !4

Unit III: Queer Futurities

(Monday, March 27th to Monday, April 17th )

Grasshopper Jungle

Two Boys Kissing

by Andrew Smith
(2014)

• Genre: New Weird,
Science Fiction, B-Horror

Unit Goals
Theory
and Criticism
Optional Reading

by David Levithan
(2013)

• Genre: Magical Realism,
Experimental Narrative

• Analyze how queer young adult narratives bridge the past, present, and future.
• Understand how YA texts enrich/complicate the notion of queer community.
• Examine the juxtaposition of queerness and futurity in queer studies.
• Lee Edelman’s “The Future is Kid Stuff” from No Future.
• Jose Esteban Muñoz’s “Queerness as Horizon” in Cruising Utopia.
• Angel Matos’s “Queer Consciousness/Community in Levithan’s Two Boys Kissing”

Unit IV: Queer Bodies

(Wednesday, April 19 to Wednesday, May 10)

If I Was
Your Girl

by Meredith Russo
(2016)
• Genre: Contemporary
Realism

Unit Goals
Theory
and Criticism
Optional Reading
Deadlines

When the Moon
Was Ours

by Anna-Marie McLemore
(2016)
• Genre: Magical Realism

• Complicate the constructed divide between trans and cisgender narratives.
• Explore the relationship between genre and trans representation.
• David Valentine’s “Imagining Transgender” in Imagining Transgender.
• Gabrielle Owen’s “Adolescence” in Transgender Studies Quarterly (2014, 1:1-2).
• Tey Meadow’s “Child” in Transgender Studies Quarterly (2014, 1:1-2).
• First draft of Narrative Analysis Essay due on Wednesday, April 26.
• Final, revised draft of Narrative Analysis Essay due on Monday, May 8.

Matos - Bowdoin College (Spring 2017) !5

