Ideologies of Childhood, Adolescence, and Adulthood in Youth Literature

Dr. Angel Daniel Matos | ENGL 401: Childhood’s Literature | SDSU | Fall 2019
What can youth literatures and media tell us about the boundaries between childhood, adolescence, and adulthood?
Why are the divisions between developmental stages such as childhood, adolescence, and adulthood so difficult to sustain? Why
are an increasing number of adults reading texts that are crafted with a younger audience in mind? How can youth literature push
older readers to acknowledge the value of keeping your “inner-child” intact, and what do we even mean when referring to our
“inner-child”? This course is a broad introduction to the overarching issues and ideological concerns that arise in the study of
children’s and young adult literature. We will develop answers to the questions above by examining a series of “classic,” popular,
and award-winning youth texts that interrogate, challenge, and/or subvert the dichotomy between childhood and adulthood.
Furthermore, we will challenge the impulse to approach youth literature as “simple,” “unsophisticated,” and “didactic” by
examining the literary and cultural merits of these texts. By the time the course is over, you will develop a sophisticated
understanding of how complex, deep, and meaningful children’s and young adult literature can be.
Please note that the texts , readings, and media in this course depict events and experiences that may be disturbing or unsettling
to some people, including but not limited to: suicide, sexual assault, bullying, graphic violence, drug use, sex and sexuality, and
domestic abuse. We will address, examine, and discuss all of these topics rigorously, seriously, and ethically. Feel free to express
any concerns that you may have about the course content and readings or to meet with me to discuss any personal reaction that
you had to any text. If the course content will make you unable to comfortably participate in class discussions, you may want to
reconsider enrolling in this course. This course will focus heavily on matters of race, gender, sexuality, and queerness.

Click HERE to book a meeting with Professor Matos. You can reach him via email here: amatos@sdsu.edu.

Course Goals and Objectives
• Develop an understanding of the narrative, affective, and aesthetic elements commonly implemented in youth narratives.
• Understand the potential for youth literatures to represent different forms of being and dwelling in the world.
• Understand the ideologies of childhood and adulthood that inform the creation, marketing, distribution, consumption, and
reception of youth literatures in our current moment.
• Develop an appreciation for how youth literatures can promote difficult and necessary conversations on gender, sexuality, race,
class, capitalism, settler colonialism, the environment, and the nonhuman.
• Interrogate the criteria that people commonly apply when approaching a youth text as a “classic,” and understand how these
criteria are commonly informed by normative attitudes and ideologies.

What texts will we read and discuss in this course? Click on the book covers below to order your texts online:

LINK!
What are the evaluation policies and assessment criteria for this course?

Li

Midterm Exam (300 points = 30%): A midterm exam will be given after we conclude the first half of this course. This exam
will include the discussion of significant passages and images taken from the texts discussed in class, short questions, and a takehome essay question (you will be given a selection of three essay questions).
Final Exam (300 points = 30%): This exam will test your knowledge on the readings and ideas discussed throughout the
entire semester. For this exam, you will develop thoughtful answers to two essay questions that address broad issues in the field
of youth literatures (you will be given a selection of four essay questions).
Class Tweets (150 points = 15%): You’re required to have an active Twitter account for this course (either an existing one or
one created specifically for this course). At least once a week, you must share a thought, question, or impression that you had
when engaging with the course texts and secondary readings. You are welcome to post more than one tweet per week, however,
these multiple tweets will only count toward a single week of tweeting. Feel free to be as creative, serious, and/or imaginative as
you want to be with these tweets. GIFs and memes are particularly welcome! Your tweets will shape the conversations that we
have in class and will push you to engage with the texts prior to our meetings. My twitter handle is: @ProfAngelMatos. Follow
my account and note that you are free to unfollow me once final grades are submitted. Please make sure to mark all of your
course tweets with the following hashtag: #KidLitSDSU. More details on this will be discussed in class.
Attendance (150 points = 15%): If you have 1-2 absences during the semester, you will receive full marks for this component.
For each additional absence over the second, you will receive a full grade deduction from your attendance grade. If you have 6 or
more absences throughout the semester, excused or not, you will receive a zero (0) in this component. In cased of a prolonged
illness or personal issue, please contact me as soon as possible via email.
Discussion Leading (100 points = 10%): You and a group of peers will lead one of our class discussions. You will design a
handout that contains essential information about the text you are assigned to discuss, a list of generative discussion questions,
and notable quotes that you would like to discuss with the rest of the class.

Additional Course Policies
Academic Honesty: The intentional, uncredited use of another person’s work is a serious academic offense that won’t be
taken lightly in this course. If I determine that you plagiarized any of the work that you turn in for this class, you will
automatically receive an F for that assignment and you will be reported to the Campus Judicial Affairs Office. Further action
may be taken depending on the severity of the case. For more information on this matter, please click here.
Assignments: Assignments must be turned in by the established due date and in the requested format. In terms of late
assignments, one letter grade will be deducted for every day of lateness, including weekends. If you need an extension for an
assignment, you must contact me at least two days before the established deadline and have a valid justification for the
extension request.
Respect & Open-Mindedness: Controversial and charged topics will be discussed throughout the semester. I expect you to
approach every topic discussed in class with sensibility, maturity, and open-mindedness. I also expect you to respect
everyone in the classroom at all times.
Disability Services: If you are a student with a disability and you need accommodations for this class, please contact Student
Disability Services (SDS) at (619) 594-6473 or visit SDS in Calpulli Center, Suite 3101 as soon as possible. Note that
accommodations are not retroactive, and they cannot be provided until you present a letter from SDS.

Detailed Course Schedule
Tuesday, August 27 | Course Introduction
Thursday, August 29 | Strategies on How to Interpret Youth Literatures
PART I: EXAMINING “CLASSIC” CHILDREN’S LITERATURE
Tuesday, September 3 | “Grown-ups never understand anything by themselves”
Read: Saint-Exupéry’s The Little Prince (Parts I - XIII)
Thursday, September 5| Discussion Leading Session
Read: Saint-Exupéry’s The Little Prince (Parts XIV - end)
Tuesday, September 10 | “let the wild rumpus start!”
Read: Sendak’s Where the Wild Things Are
Thursday, September 12 | No Class Meeting Today (Blackboard assignment due by midnight)
Read: Sendak’s Where the Wild Things Are
Write: Please visit our Blackboard site and make sure to complete the assignment, in which you examine a page
from Sendak’s picture book using specific criteria.
Tuesday, September 17 | Alternate Universes
Read: Baum’s The Wonderful Wizard of Oz (Chapters 1-8)
Thursday, September 19| Discussion Leading Session
Read: Baum’s The Wonderful Wizard of Oz (Chapters 9-16)

Detailed Course Schedule (Continued)
Tuesday, September 24 | No Class Meeting Today (Blackboard Assignment Due By Midnight)
Write: Please visit our Blackboard site and make sure to complete the assignment, in which you will conduct a close
reading of a passage in Baum’s book.
Thursday, September 26 | There’s No Place Like Home? Whole Novel Discussion
Read: Baum’s The Wonderful Wizard of Oz (Chapters 17 - end)
Tuesday, October 1 | Against Sameness
Read: Lois Lowry’s The Giver (Chapters 1 - 8)
Thursday, October 3 | Discussion Leading Session
Read: Lois Lowry’s The Giver (Chapters 9 - 16)
Tuesday, October 8 | Posthuman Young Adult Literature
Read: Lois Lowry’s The Giver (Chapters 17 - end)
PART II: DIVERSITY AND ACTIVISM IN CONTEMPORARY YOUTH TEXTS
Thursday, October 10 | The Graphic Novel
Read: Yang’s American Born Chinese (Pages 1 - 84)
Tuesday, October 15 | Discussion Leading Session
Read: Yang’s American Born Chinese (Pages 85 - 160)
Thursday, October 17| Issues of Race and Ethnicity in Children’s Literature
Read: Yang’s American Born Chinese (Pages 161 - end)
Tuesday, October 22 | On Queer Representation in Youth Literatures
Read: Panetta’s and Ganucheau’s Bloom (Pages 1 - 118)
Thursday, October 24 | Discussion Leading Session
Read: Panetta’s and Ganucheau’s Bloom (Pages 119 - 237)
Friday, October 25 | The Political Viability of Queer Adolescence
Read: Panetta’s and Ganucheau’s Bloom (Pages 238 - end)
Tuesday, October 29 | Midterm Exam
Thursday, October 31 |Indigenous Representation in Children’s Literatures
Read: Leffler’s Once There Was a Boy
Tuesday, November 5 | Indigenous Approaches to Literary Criticism
Read: Leffler’s Once There Was a Boy
Thursday, November 7 | The Verse Novel
Read: Engle’s Enchanted Air (Sections: “Love at First Sight” and “Magical Travels”)

Detailed Course Schedule (Continued)
Tuesday, November 12 | Discussion Leading Session
Read: Engle’s Enchanted Air (Section: “Winged Summer”)
Thursday, November 14 | Latinx Representation in Children’s Literature
Read: Engle’s Enchanted Air (Sections: “Strange Sky” and “Two Wings")
Tuesday, November 19 | Animals and the Posthuman Children’s Book
Read: Brown’s The Wild Robot (Chapters 1 - 31)
Thursday, November 21 | Discussion Leading Session
Read: Brown’s The Wild Robot (Chapters 32 - 55)
Tuesday, November 26 | The Limits and Possibilities of Ecocriticism
Read: Brown’s The Wild Robot (Chapters 56 - end)
Thursday, November 28 | No Class: Thanksgiving Recess
Tuesday, December 3 | Children’s Literature for Adult Audiences?
Read: Twiss’s and Keller’s A Day in the Life of Marlon Bundo
Thursday, December 5 | The Role of Politics in Children’s Literature
Read: Twiss’s and Keller’s A Day in the Life of Marlon Bundo
Tuesday, December 10 | Last Day of Class

How do I approach the primary texts assigned in this course?
Everyone in this classroom comes in with a different range of experiences and levels expertise. For instance, one person
might be experienced when it comes to literary criticism and close reading, whereas another person might be more
comfortable examining ideologies of race. If you are unsure how to approach any of the primary texts discussed in our class,
here are a some general questions that you can explore when engaging with them:
1. What are the main arguments or topics that the text is trying to advance?
2. What real-world issues or concerns are being mobilized through the novel’s setting?
3. Is there anything unique in terms of how the story is told? What makes this text similar to or different from others
you have read?
4. Is there anything about the book that troubles you or makes you uneasy?
5. What emotions does the novel make you feel? What narrative, aesthetic, or content-based strategies does the novel
implement to make you feel these emotions?
6. Are there any particular patterns, tropes, or motifs implemented in the text? How do these affect your overall
understanding of the text?
7. What are the underlying ideologies (systems of beliefs of ideas) present in the text?
8. What potential audiences are the texts trying to reach? Who is the story written for? Could the book potentially
appeal to older audiences?

