IMPORTANT
INFORMATION
Course
Adolescence in Literature
Professor
Angel Daniel Matos, Ph.D.
Office
Arts & Letters 217
Email
amatos@sdsu.edu
Twitter
@TheAngelMatos
Phone
(619) 594-5442

This course will focus on representations of LGBTQ+ thought
and experience in contemporary novels that are primarily
written for (and marketed to) teens and young adults. Our
approach to these novels will be informed primarily through the
theoretical lenses of queer temporality and affect studies. We
will examine the tensions that arise when authors try to
implement radical queer frameworks in a genre that frequently
pushes readers to embrace assimilationist and (hetero)
normative values. We will also explore the emotional
dimensions of queer young adult novels, and develop our own
understanding of the political, cultural, and literary viability of
these texts. What cultural work is accomplished by a “sad” or
“happy” queer text? What are the potential political and literary
consequences of implementing traditional forms of comfort and
narrative closure in a queer young adult novel? Can we identify
moments of happiness and optimism in these novels without
succumbing to normative and neoliberal forms of reading and
interpretation? To address these questions, we will explore
representations of queer adolescence across various genres of
young adult literature, including historical novels, graphic
novels, science fiction, and fantasy.

Office Hours
Wednesdays, 1-3:00 PM
or by appointment

DISCLAIMER
The primary literature in this
course depicts events and
experiences that may be
disturbing or traumatizing to
some people, including but not
limited to: sexual assault,
bullying, graphic violence, death,
suicide, and sexually explicit
material. If you expect any of the
course material to be emotionally
or psychologically challenging,
you may talk to me about any
concerns that you may have
before class. You may also meet
with me during office hours to
discuss any personal reaction
that you had to any text. If the
course content will make you
unable to comfortably participate
in class discussions, you may
want to reconsider enrolling in
this course.

COURSE OBJECTIVES
•
•
•
•

Examine how authors represent and aestheticize queer adolescence in YA literature.
Understand how queer representation complicates current understandings of YA novel conventions.
Use critical theory to scrutinize the emotional and temporal dimensions of texts with queer characters.
Explore the cultural and political work that different sub-genres of queer YA literature engage in.

PRIMARY TEXTS

Adam Silvera’s They Both
Die at the End. HarperTeen,
2017.

Mackenzi Lee’s The
Gentleman’s Guide.
Katherine Tegen, 2017.

Anna-Marie McLemore’s
April Daniel’s Dreadnought
When the Moon Was Ours. (Nemesis, Book 1). Diversion
Thomas Dunne Books, 2016.
Publishing, 2017.

Benjamin Alire Sáenz’s
Aristotle and Dante. Simon
and Schuster BFYR, 2014.

Mariko Tamaki and Jillian
Tamaki’s Skim. Groundwood
Books, 2010.

Rainbow Rowell’s Carry On.
St. Martin’s Griﬃn, 2017.

Patrick Ness’ Release.
HarperTeen, 2017.

SECONDARY READINGS AND ELECTRONIC DEVICES
Novels and media will be paired with theory and criticism from the fields of queer studies. Scholarship in this
field can be quite dense and difficult—so be prepared to read these texts multiple times! If you are having
difficulties in reading or understanding these texts, please visit me during office hours. Laptops and tablets are
allowed in the classroom as long as they don’t interfere with your participation and engagement in class.

EVALUATION POLICIES

COURSE POLICIES

Midterm Analysis Essay (35%): You will develop an
argumentative essay where you examine how a novel
implements a literary element, trope, or topic, and
how this element connects to a broader theme,
lesson, or conversation. In other words, you will focus
on how a particular aspect of the narrative affects our
interpretation of the novel as a whole.

ABSENCES

Final Exam (35%): The final exam will test the
knowledge that you’ve acquired throughout the
entire semester. In this exam, you will be asked to
develop essay-length responses to two questions
that address broad issues in the field of queer young
adult literature.
Discussion Leading (10%): You and a group of peers
will serve as discussion leaders for a class. Your group
will share an interpretation of the reading(s) assigned
for a particular class, and will bring in a list of
questions that you want to discuss with your peers.
Twitter (10%): At least once a week, you are
required to tweet a specific and thoughtful
interpretation, question, or impression that you had
when engaging with the course readings. You are
more than welcome to post more than one response
per week (the more, the merrier). Mark all of your
tweets for this component with #sdsuQYA.
Class Performance (10%) : While I will occasionally
offer brief lectures to introduce concepts and
contextualize readings, this class will be driven by
collaborative discussions. As a student in this class,
you will be responsible for asking and answering
questions that will generate effective critical
discussions. If you are uncomfortable speaking in
class, please meet with me so I can help you to
develop strategies on how to effectively participate
in class conversations. I will sporadically give pop
quizzes to determine whether or not you are
engaging with the assigned course readings.

GRADING SCALE
A = 100-93%
B = 86-83%
C = 76-73%

A- = 92-90%
B- = 82-80%
C- = 72-70%

B+ = 89-87%
C+ = 79-77%
D = 69-60%

Attendance to class is compulsory, and you are
expected to arrive in a timely fashion. You are
responsible for all of the material that was
discussed on days that you’re absent. If you have
1-3 unexcused absences during the semester, you
will receive no penalties towards your final grade.
For each additional unexcused absence over the
third, you will receive a letter grade deduction
from your final grade. In the case of a prolonged
illness or personal issue, please contact me as
soon as possible via email. Please keep in mind
that this attendance policy is not negotiable.
ACADEMIC HONESTY
The intentional, uncredited use of another
person’s work is a serious academic offense that
won’t be taken lightly in this course. If I determine
that you plagiarized any of the work that you turn
in for this class, you will automatically receive an F
(0%) for that assignment. If the act of plagiarism is
serious, you may be reported to the Judicial
Board Advisor at the Office of the Dean of
Student Affairs. For more information on
plagiarism, please click here.
ASSIGNMENTS
All assignments must be turned in personally by
the established due date and in the requested
format. In terms of late assignments, one letter
grade will be dropped for every day of lateness
that passes, including weekends. If you need an
extension for an assignment, you must contact me
at least two days before the established deadline.
MUTUAL RESPECT
Controversial and charged topics will be
discussed throughout the semester. I expect you
to approach every topic discussed in class with
sensibility and open-mindedness. I expect you to
respect everyone in the classroom at all times.

DISABILITY SERVICES
If you are a student with a disability and you need accommodations for this class, please contact Student
Disability Services (SDS) at (619) 594-6473 or visit SDS in Calpulli Center, Suite3101 as soon as possible. Note
that accommodations are not retroactive, and they cannot be provided until you present a letter from SDS.

COURSE UNITS AND DESCRIPTIONS
UNIT I: RE-WRITING THE PAST
Primary Texts:

Key Concepts:
Secondary Reading:

- Benjamin Alire Sáenz’s Aristotle and Dante Discover the Secrets of the Universe
- Mackenzi Lee’s The Gentleman’s Guide to Vice and Virtue
HISTORICAL NOVELS, QUEER TEMPORALITY, REPARATIVE READING
Mike Cadden’s “The Irony of Narration in the Young Adult Novel”

In this unit, we will examine queer representation in historical YA literature. We will focus on the tension between historical accuracy and the desire
to mobilize contemporary ideologies and viewpoints. What are the stakes of staging contemporary queer thought in a historical moment with
different perspectives, frameworks, and language used to discuss gender and sexuality? Is there a value in offering readers a fictional queer history?

UNIT II: OUT OF TIME
Primary Texts:

Key Concepts:
Secondary Reading:

- Mariko Tamaki and Jillian Tamaki’s Skim
- Adam Silvera’s They Both Die at the End
AFFECT, FUTURITY, OPTIMISM, HAPPINESS, QUEER NEGATIVITY
Sara Ahmed’s “Unhappy Queers,” from The Promise of Happiness

In this unit, we will examine contemporary narratives that dwell on “negative" emotions (sadness, despair, grief, etc.). After discussing the tension
that exists between happiness and queer experience, we will explore the cultural viability of negative emotions, and examine the extent to which
they push readers to think differently about neoliberal and heteronormative ideals such as success, longevity, happiness, optimism, and futurity.

UNIT III: FANTASTIC QUEERS (AND WHERE TO FIND THEM)
Primary Texts:

Key Concepts:
Secondary Reading:

- April Daniels’ Dreadnought (Nemesis - Book One)
- Rainbow Rowell’s Carry On
FANTASY, UTOPIANISM, THE HERO’S JOURNEY, QUEER FUTURITY
José Esteban Muñoz’s Cruising Utopia: The Then and There of Queer Futurity

In this unit, we will examine representations of queer and trans experience in YA fantasy novels. We will assess the ties between fantasy and
queerness, and explore how both modes push readers to envision potentialities and outcomes that diverge from the realities of our contemporary
world. Can fantasy literature push readers to think more radically and queerly, or is this hope nothing but a fantasy?

UNIT IV: HYBRID WORLDS
Primary Texts:

Key Concepts:
Secondary Reading:

- Anna-Marie McLemore’s When the Moon Was Ours
- Patrick Ness’ Release
MAGICAL REALISM, GENRE, HYBRIDITY, GENRE-BENDING
Scot Smith’s “The Death of Genre: Why the Best YA Fiction Often Defies
Classification,” in The ALAN Review

In the final unit in this course, we will examine queer young adult texts that combine fantasy with realism. To what extent can a YA novel’s form,
structure, and narrative mode push readers to engage in queer and trans forms of thinking? Can a novel’s refusal to be situated in a particular genre
be approached as a form of queer resistance? If so, what are the cultural and political effects of typological ambiguity?

