GENDER AND SEXUALITY IN TEEN CINEMA

Dr. Angel Daniel Matos ✺ GSWS 2320, CINE 2141 ✺ Fall 2020 ✺ Bowdoin College
How does the figure of the teen mobilize different ideologies of gender, sexuality, and queerness in various genres of film?
How do contemporary sociocultural circumstances affect the creation, reception, and interpretation of teen films produced
throughout the decades? In this course, you will examine how different films frame, approach, and at times misrepresent
adolescent experience. You will explore how understandings of adolescence, gender, and sexuality have shifted over the
decades, how teen sexuality is visually aestheticized, and how representations of gender and teen sexuality are inflected by
other intersections of identity such as race, class, and disability. In addition to learning how to “close read” these films,
taking notions such as editing, sound, form, and style into consideration, you will explore and apply queer and feminist
frameworks to unlock innovative ways of critiquing these so-called “vapid” and “uncritical” cultural productions.

ACCESSIBILITY
This syllabus has been optimized to be accessible to audiences with different needs. The entire syllabus is broken down into
smaller sections with clear headings, web-links avoid vague language, and all images contain text descriptions that are
compatible with voiceover software. If you need or prefer a version of this syllabus with no images, tables, or complex
formatting, I have one readily available. Contact me via email at amatos@bowdoin.edu to request this simplified version.

IMPORTANT INFORMATION
Dr. Angel Daniel Matos (Call me Angel or Professor Matos) ✺ Pronouns: he or él ✺ I’m fluent in English and Spanish
CONTACT INFORMATION AND OFFICE HOURS
Email: amatos@bowdoin.edu ✺ Twitter: @ProfAngelMatos ✺ Telephone: (207) 721-5076
This semester, all office hours will be hosted virtually via Zoom on Tuesdays and Wednesdays, via appointment only. Keep
in mind that email correspondence should be used solely for yes/no responses or personal emergencies. For any other
matter that is more substantial or requires discussion, please book an appointment with me. Please used the following link
to book a 25-minute appointment or consultation with me: book an appointment with Professor Matos.

DISCLAIMER: COURSE CONTENT
The films I selected for this course depict content that might be disturbing or upsetting to some people, including but not
limited to death, sexism, racism, homophobia, violence, suicide, sexual assault, and unacceptable forms of social injustice,
exploitation, and inequality. These elements are commonly represented in media that explore the intersections of gender,
sexuality, race, ethnicity, disability, and class. Problematic elements are also common in earlier films, which were produced
during a time with different sociocultural circumstances. We will critically and thoroughly address many of these issues in
class. While we will highlight the merits and cultural significance of each film that we examine, we will align ourselves against
the forms of oppression and exploitation represented in both “classic” and contemporary teen cinema. If you think you will
be unable to participate in class discussions or engage comfortably with these films due to their content, you should
seriously reconsider enrolling in this course. Remember: your mental and emotional well-being always comes first.
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IN THIS COURSE, YOU WILL:
Examine representations of gender, sexuality, and queerness in teen cinema from an intersectional perspective that
takes into account other intersections of identity such as class, race, and ethnicity.
Develop a foundational understanding of the major historical, cultural, thematic, and aesthetic developments in the
creation, study, and critique of teen cinema.
Acquire theoretical tools, methodologies, frameworks, and vocabulary that will facilitate the examination and critique
of teen cinema, and of film/media more broadly, using queer and gender studies frameworks.
Highlight the cultural, social, political, and aesthetic merits of teen cinema while also identifying the ways in which
these films can potentially espouse problematic, oppressive, or exploitative ideologies.
Consider how target audiences affect the content, form, distribution, and reception of a cultural production.
Develop arguments that demonstrate how the technical and content-based elements present in a film assist in
mobilizing its central themes and ideological frameworks.

COURSE FILMS AND READINGS

Paul Wendkos
Gidget
(1959)

Randal Kleiser
Grease

John Hughes
The Breakfast Club
(1985)

Rick Famuyiwa
Dope
(2015)

Olivia Wilde
Booksmart

Makoto Shinkai
Your Name./Kimi no
Na wa. (2016)

Dee Rees
Pariah
(2011)

Greg Berlanti
Love, Simon
(2018)

Daniel Ribeiro
The Way He Looks
(2014)

Wes Craven
A Nightmare on Elm
Street (1984)

Karyn Kusama
Jennifer’s Body
(2009)

David R. Mitchell
It Follows
(2014)

You must view the assigned films prior to their discussion during our synchronous Zoom meetings. All of these films
will be readily available for streaming via course reserves. Due to copyright and accessibility reasons, I avoided selecting
films that would require the purchase of a streaming service—which is why we won’t discuss any films that are Netflix,
HULU, or Amazon Prime exclusives. Each film will be paired with 1-2 additional secondary readings that you must read
prior to our synchronous Zoom meetings, which will also be available on course reserves via Blackboard. Although
these readings are important for contextualizing our discussions, we might not have time to overtly discuss or address
every secondary source during our synchronous class sessions. However, I am open to further discuss any course film or
secondary reading with you on a one-on-one basis during office hours.
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ASSIGNMENTS, TASKS, AND EVALUATION CRITERIA

Scene Analyses
(200 POINTS)

You will develop two ~1,000-word argumentative scene analyses where you examine what a
specific scene accomplishes and how it mobilizes a central theme or idea that is reflected
throughout the entire film. Because of the theme of this course, your argument should touch
upon matters of gender, sexuality, queerness, kinship, and/or identity. Your analyses must
take into account technical elements such as: sound, color, mise-en-scène, editing, lighting,
shots, setting and/or point of view. You can also draw from secondary readings and use
them as additional support for your arguments.

Collaborative
Discussions
(150 POINTS)

On Blackboard, there will be a total of three collaborative discussion assignments available to
you throughout the semester. While these discussion assignments differ in terms of their
topic and requirements, they will all ask you and a designated team of peers to think broadly
about a specific genre, issue, or trope present in the field of teen cinema. Your team will turn
in a 1,000-1,500 word discussion report where you summarize and contextualize the
conversation that you had. These reports can be written collaboratively using available tools
on Blackboard or a service such as Google Docs, or alternatively, you can assign a different
discussion leader each time, who will be in charge of writing and submitting the discussion
report to me. More details for these assignments are available on Blackboard.
You are required to have a Twitter account for this course—one created specifically for
school work. You can make this account private and you are permitted to use pseudonyms,
but you must grant me and your peers permission to view your tweets. Once a week, for a
minimum of ten weeks, you must share a question, concern, interpretation, thought, or
observation that you developed when watching a course film, and you must also respond to
someone else’s tweet. You must also make sure to post your tweet at least a day before we meet
for our synchronous discussions, especially since they will have a direct effect on the
conversations that we will have.

Course Tweets
(100 POINTS)

These tweets are expected to be a reflection of your personality and are an opportunity to
discuss your thoughts in a casual, low-stakes fashion. Feel free to be as fun, serious, creative,
witty, and/or imaginative as you want to be with these tweets! I particularly encourage you to
use images, GIFs, memes, and short videos when sending out your tweets. As long as your
tweet demonstrates thoughtful engagement with a course film, you are good to go. You may
certainly post more than one tweet per week, but keep in mind that you will only be given
credit for the amount of weeks that you tweet, not your total amount of tweets. My twitter
handle is @ProfAngelMatos. Please follow my account on Twitter and note that you can
unfollow me once final grades are posted at the end of the year. Make sure to mark all of
your tweets with #TeenCinemaBC, which will help me keep track of them.

Personal Journal
(100 POINTS)

Whereas on Twitter you will express your ideas in a public platform, journals are meant to be
a space for your to express your thoughts and feelings in a private and judgment-free
manner. In journals, you are expected to react and reflect on the course films and readings
assigned during a particular week of class. You will turn in a 250-500-word entry where you
discuss your personal reactions toward the film and readings, how they affected your
thinking, and/or any major questions, concerns, or confusions that arose. Journals will allow
me to better understand your thoughts and interpretations, and will let me know when
certain ideas or concepts need more clarification. You must submit journals for eight of the
twelve established “journal dates” listed on the course calendar.
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You and a designated team will design a “study guide” that will be distributed prior to the
week that a particular film is discussed. This study guide will be a thoughtfully designed PDF
document that includes:

Study Guide
Development
(250 POINTS)

Relevant and essential information about the film and its production.
A brief summary of the film.
A brief discussion and analysis of two important scenes in the film.
A list of discussion questions that address matters of gender, sexuality, and/or
queerness present in the film.
A discussion of why this film is noteworthy, important, useful, or unique.
An annotated bibliography of useful secondary sources.
A list of other teen or coming-of-age films that portray similar themes.
You and your group will also be discussion leaders for the Zoom meeting where we discuss
your assigned film, and you are expected to take charge of the conversation.
You will have several options for your final project, which will be due on Blackboard during
the designated final exam period. Options for this project include:

Final Project
(300 POINTS)

A 10-15 minute argumentative video essay.
A 10-minute short film that focuses on gender, sexuality, and teen cultures.
A 20-30-minute podcast done in groups of up to four people.
An argumentative 8-10-page research paper.
Detailed guidelines for these projects will be posted on the last month of class.

GRADING AND ASSESSMENT POLICIES
Exceptional and/or
Innovative
Performance
A
A-

1000-940 points
939-900 points

Effective
Performance
B+
B
B-

899-880 points
879-830 points
829-800 points

Average
Performance
C+
C
C-

799-730 points
779-730 points
729-700 points

Deficient or
Failing Performance
D
F

699-600 points
599-0 points

Grading in the humanities involves some degree of subjectivity, especially since it’s difficult to quantify how your
thinking is developing over the span of a class and the impression that this course will have on your long-term thinking,
development, and beliefs. Whenever you receive a grade in this course, I’m not judging your value as a person, your
taste, or how much I agree with your beliefs or outlook on life. I am, however, assessing your performance as it relates
to the standards outlined in the course syllabus and assignment guidelines, and according to the major ideas, facts, and
standards present in academic fields such as Gender Studies and Cinema Studies, among others.
In my courses, a final grade of A or A- is given to students who not only exceed in terms of the expectations and
criteria established in this syllabus and assignment instructions, but who also comply with the following criteria:
You are creative, innovative, daring, and ambitious when developing written and creative work.
You demonstrate a passion or interest in the course subject matter, and/or put serious effort in attempting to
understand why the course content is useful, important, and/or culturally relevant.
You move beyond basic ideas and clichés, and you push me and your peers to think of something in an
original, unique, special, or unexpected way.
You contribute thoughtfully to class discussions, you connect your ideas to those that others raise, you ask
relevant and insightful questions, and you help to foster a collaborative learning community.
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HOW WILL LEARNING TAKE PLACE IN THIS COURSE?
Learning in this course will be driven by collaborative discussions, academic and personal writing, one-on-one
discussions, and independent reading, thinking, research, and reflection. There will be very few lectures in this course,
especially since I think the most effective learning occurs when we interact with others. If you are having difficulties
understanding course readings or concepts, please schedule a meeting with me during office hours for personalized
lessons and explanations. During our synchronous discussions, I expect you to share your thoughts about the course
content, ask questions that will generate effective critical discussions, come into meetings with ideas you would like to
discuss, and listen carefully to others. If you ever need more help in thinking through or understanding anything related
to the course content, please reach out to me!
As you probably noticed in the evaluation criteria section, early in the semester you will be assigned to a team of up to
four people. You will work with the same team throughout the entire semester and you will collaborate for discussion
assignments and the design of a study guide. Teams are an opportunity to develop a micro-community in this course
and they will assure that you have a support network that you can rely on when questions or concerns emerge. I highly
encourage you to meet regularly with your designated team to discuss films prior to our synchronous class meetings.

SYNCHRONOUS CLASS MEETINGS
You are expected to meet me with me for a synchronous class discussion once a week. During each meeting, I will offer
a brief 10-20-minute introduction/contextualization of the course material, and the remainder of our time will be spent
addressing questions, insights, and issues that emerged in your viewings, readings, study guides, and twitter discussions.
In order to make our discussions more manageable and accessible and to accommodate people living in different time
zones, the class will be divided into two groups. Those of you in GROUP A will meet with me on Mondays from
10:00-11:20 AM, Eastern Time (U.S.A.) and GROUP B will meet with me on Tuesdays from 5:00-6:20 PM, Eastern
Time (U.S.A). I will try my best to accommodate you in a group that best suits your preferences, but priority will be
given to people living in different time zones. In addition to our synchronous class meetings, I will also host a series of
guest lectures throughout the semester that will take place during scheduled class hours. You are required to attend
these lectures, but I will make sure to record this lecture for those of you who can’t make it. The dates for these guest
lectures are listed on the course calendar below. If are unable to attend a guest lecture due to an emergency or
significant time difference, you will have the option of turning in a 2-page “substitution assignment” where you discuss
your reactions and thoughts about the recorded guest lecture. You must turn in this reflection to me via email no more
than two days after the scheduled lecture; otherwise, you will be given an absence.
ZOOM MEETING RULES AND EXPECTATIONS
There are only a few rules that I want to uphold during our synchronous meetings:
First and foremost, make sure you are in a comfortable space where you are as free from distractions and
interruptions as you can possibly be. I really don’t care what this space looks like (i.e you can be outdoors, in
your bedroom, in the living room, an office, on a chair with your pet on your lap, etc.). Just be comfortable
and ready to learn, engage, and enjoy the class!
Synchronous class discussions will never be recorded, either by me or anyone in the class.
Make sure your webcam and video is on. This is important to me. I sometimes have major issues with
hearing, and your lip movements and facial expressions increase my ability to understand you. I might ask
you to repeat something if I couldn’t hear it clearly.
Mute your microphone when you aren’t speaking and use the hand raising function on Zoom when you
would like to speak with the class.
Focus your attention exclusively on class-related tasks, such as note-taking and engaging with the
conversation taking place. Avoid checking your emails, text messages, or social media accounts during our
meetings. Mute your smartphones and pause notifications on all running apps.
Please have all relevant course materials open and ready on your computer or device (such as PowerPoint
presentations, study guides, course readings, etc.).
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ADDITIONAL COURSE POLICIES
ATTENDANCE POLICY
Attendance in this class is very important, especially since this is primarily a discussion-based course and since we are
only meeting once a week (with the exception of weeks in which guest lectures are scheduled). Attendance will be taken
during every synchronous meeting or guest lecture offered this semester. As soon as you log in to Zoom, please write
your full name in the chat area. Since we all have unprecedented emergencies and contingencies (medical appointments,
family duties, mental health issues), you will be allowed to miss a total of two synchronous discussions, no questions
asked and no excuses needed. For each additional absence over these two, you will receive a 50 point deduction from
your final grade. If you have 6 or more absences in this course, you will receive a failing grade. Remember that if you
miss a guest lecture and do not turn in a “substitution assignment,” this will count as an absence. Here is a more
transparent breakdown of how absences will affect your final grade:
1-2 absences: No penalties applied toward your final grade.
3 absences: 50 points will be subtracted from your final grade.
4 absences: 100 points will be subtracted from your final grade.
5 absences: 150 points will be subtracted from your final grade.
6 or more absences: You will receive a failing grade for the course.
If you are dealing with an emergency or contingency that will prevent you from turning in a major assignment or
attending a meeting with your team for a project, please contact me immediately via email.
THIS COURSE IS A BRAVE SPACE FOCUSED ON LEARNING
One of the most important things that you must remember for any course that focuses on matters of gender, sexuality,
race, and identity is that everyone is different. Everyone in this class is coming in with a different range of experiences,
knowledges, levels of expertise, backgrounds, beliefs, and ideologies. For instance, one of your peers might be very
experienced when it comes to film criticism and “close reading” media, whereas another one of your peers might be
very familiar with ideas and frameworks commonly implemented in gender studies and critical race theory. Some of you
might be fans of teen cinema whereas some of you are here to learn more about a field of cinema that you’ve never
thought of seriously before. Some of you might have firsthand experience that mirrors the oppression, prejudice, and
violence represented in the course films, whereas some of you might come from more privileged backgrounds. Rather
than using these differences as a way of implementing and reinforcing divides, hierarchies, and judgments, use them as a
means of collaborating with each other, learning from each other, and teaching each other. With this in mind:
Always use discussions as an opportunity for “teachable moments.” When somebody says something
incorrect or problematic, assume that they have good intentions and are coming from a place of not
knowing, but also take the time to intervene and explain your perspectives. Do not mock or belittle one of
your peers due to their apparent lack of knowledge, ability, or skill. Instead, use this as an opportunity to help
your peer to grow intellectually and emotionally.
In this course, you are critiquing ideas and practices, but you are not “attacking” or critiquing people. While
this course will provide a space for dissent and opposing points of view, make sure that you don’t belittle or
shame a person while doing so. Along these same lines, do not approach critiques or disagreements from
others as “personal attacks.”
Do not use social media as a tool to mock ideas raised by your peers, and do not engage in practices such as
malicious subtweeting—which can potentially foster an uncomfortable and disruptive learning space. Our
synchronous discussions and conversations are confidential, and people should feel safe to raise ideas,
concerns, or questions that are conducive to their learning needs without feeling judged or ridiculed.
Make sure to reflect on your privilege when engaging in class conversations. Are you taking up too much
space in the conversation? Are you allowing people who are impacted by systemic oppression to express their
insights and viewpoints? To what extent are your own perspectives coming from a place of privilege?
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COURSE CALENDAR (SUBJECT TO CHANGE)
Please read this calendar carefully and make sure to schedule reading and viewing times accordingly. Since
synchronous discussions will almost always take place on Mondays and Tuesdays, make sure to allot some time
between Wednesday and Sunday to complete most tasks and assignments. Remember that recurring tasks such as
journals and tweets are implemented in order for you to think about course films and readings prior to their discussion
in Zoom meetings. I will not accept journal entries or tweets after your designated meeting takes place.
WEEK 1: INTRODUCTION AND COURSE OVERVIEW
Read:
Review:

Shary’s “The Cinematic Image of Youth.”
Course syllabus and introductory course guide, prepared by Professor Matos

Both Group A and Group B will meet with me for an optional Zoom meeting on Thursday, September 3 from
11-12:20 PM (Eastern U.S. time). In this meeting, I will introduce myself, overview the course syllabus, and answer
any questions or concerns about the course. If time permits, I will also offer a quick overview of the course
content, and I will discuss basic ideas to keep in mind when examining teen films. This Zoom meeting will be
recorded and will be posted on Blackboard for those who are not able to attend this discussion.

UNIT I: CLASSIC TEEN CINEMA
WEEK 2: THE BEACH PARTY FILM
Watch:
Read:
Review:
Lecture:

Paul Wendkos’ Gidget (1959)
Select chapters from Wojcik’s Gidget: Origins of a Teen Girl Transmedia Franchise (2020)
Study guide on Gidget prepared by Professor Matos
Dr. Pamela Robertson Wojcik, University of Notre Dame (Thursday, September 10, 11-12:20 PM)

Group A will meet with me on Monday, September 7 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, September 8 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
WEEK 3: THE TEEN MUSICAL
Watch:
Read:
Review:
Lecture:

Randal Kleiser’s Grease (1978)
Borgstrom’s “Suburban Queer: Reading Grease” and Barbara Jane Brickman’s “‘There are worse things I
can do’: Nostalgia Camp, and Critique through Sexual Retrospection.”
Study guide on Grease prepared by Professor Matos
Dr. Peter C. Kunze, Tulane University (Thursday, September 17, 11-12:20 PM)

Group A will meet with me on Monday, September 14 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, September 15 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #1 must prepare their study guide on The Breakfast Club and send me a PDF copy of this document by
11:59 PM on Wednesday, September 16.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
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WEEK 4: CLASSIC TEEN CINEMA IN THE AGE OF #METOO
Watch:
Read:
Review:

John Hughes’ The Breakfast Club (1985)
Elissa H. Nelson’s “Rules of the Genre: Creating Iconic Characters while Breaking Down Stereotypes”
and Molly Ringwald’s “‘What About The Breakfast Club?”
Study guide on The Breakfast Club prepared by Team #1.

Group A will meet with me on Monday, September 21 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, September 22 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #2 must prepare their study guide on DOPE and send me a PDF copy of this document by 11:59 PM on
Wednesday, September 23.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
Discussion Assignment #1 is due via Blackboard by 11:59 PM on Friday, September 25.

UNIT II: CONTEMPORARY TEEN CINEMA
WEEK 5: RACE AND THE FIGURE OF THE NERD
Watch:
Read:
Review:

Rick Famuyiwa’s DOPE (2015)
Johnathan Charles Flowers’s “How Is It Okay to Be a Black Nerd?”
Study guide on DOPE prepared by Team #2.

Group A will meet with me on Monday, September 28 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, September 29 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #3 must prepare their study guide on Booksmart and send me a PDF copy of this document by 11:59 PM on
Wednesday, September 30.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
WEEK 6: GIRLHOOD AND THE COMING-OF-AGE COMEDY
Watch:
Read:
Review:

Olivia Wilde’s Booksmart (2019)
Colling’s Introduction to The Aesthetic Pleasures of Girl Teen Film.
Study guide on Booksmart prepared by Team #3.

Group A will meet with me on Monday, October 5 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, October 6 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #4 must prepare their study guide on Your Name./Kimi no Na Wa. and send me a PDF copy of this
document by 11:59 PM on Wednesday, October 7.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
WEEK 7: SCENE ANALYSIS I
Scene analysis #1 must be uploaded on Blackboard by 11:59 PM on Friday, October 16.
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WEEK 8: GENDER IN JAPANESE ANIMATION
Watch:
Read:
Review:

Makoto Shinkai’s Your Name./Kimi no Na wa. (2016)
Napier’s “Stray: Gender Panics, Masculine Crises, and Fantasy in Japanese Animation” and Thelen’s
“Disaster and Salvation in the Japanese Periphery: ‘The Rural’ in Makoto’s Kimi no Na wa.”
Study guide on Your Name./Kimi no Na wa. prepared by Team #4..

Group A will meet with me on Monday, October 19 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, October 20 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #5 must prepare their study guide on Pariah and send me a PDF copy of this document by 11:59 PM on
Wednesday, October 21.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
Discussion Assignment #2 is due via Blackboard by 11:59 PM on Friday, October 23.

UNIT III: QUEER TEEN CINEMA
WEEK 9: THE COMING-OUT FILM
Watch:
Read:
Review:

Dee Rees’s Pariah (2012)
Henderson’s “The Rebirth of Queer: Exile, Kinship, and Metamorphosis in Dee Rees’s Pariah” and
Monaghan’s “Not Just a Phase: Queer Girlhood and Coming of Age on Screen.”
Study guide on Pariah prepared by Team #5

Group A will meet with me on Monday, October 26 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, October 27 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #6 must prepare their study guide on Love, Simon and send me a PDF copy of this document by 11:59 PM
on Wednesday, October 28.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
WEEK 9: QUEER TEEN CINEMA GOES MAINSTREAM
Watch:
Read:
Review:

Greg Berlanti’s Love, Simon (2018)
Matos’s “‘A perfectly normal life’? Suburban Space, Automobility, and Ideological Whiteness in Love,
Simon.”
Study guide on Love, Simon prepared by Team #6.

Group A will meet with me on Monday, November 2 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, November 3 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #7 must prepare their study guide on The Way He Looks and send me a PDF copy of this document by 11:59
PM on Wednesday, November 4.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
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WEEK 10: INTERSECTIONS OF QUEERNESS AND DISABILITY
Watch:
Read:
Review:

Daniel Ribeiro’s The Way He Looks (2014)
Escoffier’s “When Love is Blind: Critical Ontology and Queer Desire” and Kristin Marie Bone’s
“Trapped Behind the Glass: Crip Theory and Disability Identity.”
Study guide on The Way He Looks prepared by Team #7.

Group A will meet with me on Monday, November 9 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, November 10 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #8 must prepare their study guide on A Nightmare on Elm Street and send me a PDF copy of this document
by 11:59 PM on Wednesday, November 11.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
Discussion Assignment #3 is due via Blackboard by 11:59 PM on Friday, November 13.

UNIT IV: THE TEEN HORROR FILM
WEEK 11: THE FEMINIST POLITICS OF SLASHER FILMS
Watch:
Read:
Review:

Wes Craven’s A Nightmare on Elm Street (1984)
Christensen’s “The Final Girl versus Wes Craven’s A Nightmare on Elm Street: Proposing a Stronger
Model of Feminism in Slasher Horror Cinema” and Kendrick’s “Razors in the Dreamscape.”
Study guide on A Nightmare on Elm Street prepared by Team #8.

Group A will meet with me on Monday, November 16 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, November 17 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #9 must prepare their study guide on Jennifer’s Body and send me a PDF copy of this document by 11:59 PM
on Wednesday, November 18.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
WEEK 13: SCENE ANALYSIS II
Scene analysis #2 must be uploaded to Blackboard by 11:59 PM on Tuesday, November 24.
WEEK 14: THE QUEER AND MONSTROUS FEMININE
Watch:
Read:
Review:

Karyn Kusama’s Jennifer’s Body (2009)
Fradley’s “‘Hell is a Teenage Girl’?: Postfeminism and Contemporary Teen Horror” and Grady’s “How
Jennifer’s Body Went from a Flop in 2009 to a Feminist Cult Classic Today.”
Study guide on Jennifer’s Body prepared by Team #9.

Group A will meet with me on Monday, November 30 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, December 1 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
Team #10 must prepare their study guide on It Follows and send me a PDF copy of this document by 11:59 PM on
Wednesday, December 2.
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
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WEEK 15: SEX IN (POST)MODERN TEEN HORROR
Watch:
Read:
Review:

David Robert Mitchell’s It Follows (2014)
Church’s “Queer Ethics, Urban Spaces, and the Horrors of Monogamy in It Follows.”
Study guide on It Follows prepared by Team #10.

Group A will meet with me on Monday, December 7 from 10-11:20 AM for a synchronous discussion.
Group B will meet with me on Tuesday, December 8 from 5:00-6:20 PM for a synchronous discussion.
TASKS AND ASSIGNMENTS
You can submit one of your eight required personal journal entries prior to your scheduled synchronous meeting.
You can submit one of your ten required weekly tweets/responses prior to your scheduled synchronous meeting.
WEEK 16: FINAL PROJECT
Your final project must be uploaded to Blackboard by 11:59 PM on our scheduled final exam date.
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